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Transmedia and Sounding Publics:  
Refugee Stories in Pittsburgh 

Seminar Description 
“Transmedia  and Sounding Publics: Refugee Stories In Pittsburgh” (TSP) aims to shift 
the focus from a traditional graduate seminar format of individual growth and 
expression, to collaboration and continuing procedural engagement based in hands-on 
skills training, collaborative teamwork, participatory research, and ethnographic 
engagement. At the heart of this seminar is transmedia, an innovative methodology of 
participatory and collaborative storytelling conducted across multiple media platforms 
to spur community outreach and engagement. Through transmedia, participants learn 
and interact through diverse media forms and create new multidimensional textual 
meanings. Designed to bridge [sub]disciplinary boundaries within music and across the 
humanities and social sciences, this course will guide Ph.D. students in learning 
multimedia skills, conducting ethnographic research, working outside of academia in 
public/non-profit sectors, and collaborating with refugee community members in 
Pittsburgh. We will draw on the already-in-place skill sets of students and develop 
others to prepare students for diverse careers in the humanities and social sciences 
beyond academia.  
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Participation and Collaboration 
Designed to bridge [sub]disciplinary boundaries in music and humanities/social 
sciences, this seminar seeks to bring communities together through sound, music, and 
storytelling. The transmedia focus of the course is integrally performative, involving the 
creation, sharing, and ongoing engagement with content by using ubiquitous 
technologies that already permeate our everyday lives. While this course, listed 
through the Department of Music, will emphasize sound and music as mediums for 
communication, central to the course is the idea of publics as socially organized 
groups, performers/audiences, and communities that come into being in relation to 
texts (broadly conceived as cultural expressions) and their circulation. The seminar will 
be interdisciplinary and unique to the students and their projects by drawing on the 
students’ diverse backgrounds, disciplines, and interests. Students will build teamwork 
skills by collaborating with each other on small projects throughout the semester. 
Students will learn about opportunities in the non-profit sector by volunteering and 
developing content for the host organization(s) for the course. Students will partner 
with Pittsburgh-based organizations in the public/non-profit sector and also work with 
Pittsburgh-based refugees through personal interaction, community outreach, and 
structured interactions. Dependent on citywide and university connections, students 
will interact with community members, organizational leaders, and various Pitt faculty 
as seminar guests. 

Course Content 
Bi-Weekly Assignments.  Every other week, in addition to engaging with the assigned 
readings, students will turn in a written assignment that relates to that week’s seminar 
subject. For example, for the week, “ALT-AC | BEYOND THE ACADEMY,” students will 
be asked to read and analyze online job ads in fields they are interested in outside of 
academia. They will then create a LinkedIn profile for that job and workshop each 
others’ ideas and profiles during our seminar meeting that week. For the week,   
“TRANSMEDIA  |  INNOVATIVE STORYTELLING  |  DIGITAL HUMANITIES,” students 
will be asked to review an online transmedia project of their choosing and share their 
review with the class during our seminar meeting that week. During the week,  
“COMMUNITY OUTREACH,” students will research the host non-profit organization(s) 
and their work and write a number of short journal entries about their experiences 
working with the organization and team members, paying close attention to ethics, 
power relations, and best practices for ethnographic engagement. Throughout the 
semester, students will practice developing public-facing writing and multimedia 
content.  
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Ethnographic Engagement. Throughout the semester, students will engage in 
ethnographic research. This research will provide data and experiences to shape the 
Final Collaborative Project for the course. Students will keep a “fieldwork journal” in 
which they will document their time and experiences working with the most non-profit 
organization(s). 

Internship/Volunteering.  At the beginning of the semester, students will develop a 
relationship with a host non-profit organization and a particular local refugee 
community, member, organization. Throughout the semester students will devote 5 
hours a week to volunteering, engaging, and conducting ethnographic research to 
further the mission of the organization(s), help provide for refugee families in 
Pittsburgh, and develop a final collaborative project topic. 

Final Collaborative Project.  Throughout the semester, students will be asked to think 
through portions of their final project. This project should be collaborative with fellow 
students in the seminar, host organizations for the course, and refugee community 
members. Possible collaborative projects might include organizing and carrying out a 
public and inclusive discussion among Bhutanese refugees about how soundscapes 
affect lived experience, culminating in short audio/video interviews that are then edited 
collaboratively and put together in a short film to be screened by the larger community. 
Students might launch a pop-up storytelling audio workshop with Afghan refugees to 
tell their stories of immigration through words, sound, and music. Students might 
facilitate musical collaboration between a musician from a refugee community and 
found sounds recorded by community members. Students may contribute to 
development and research for host organizations through their projects. 
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Course Schedule 
**Please note, readings will be divided among students to cover more ground. 
**This tentative schedule is subject to change 

Week 1  |  SEMINAR INTRODUCTIONS  | 

Week 2  |  SITE, PITTSBURGH  |  “SHARING OUR STORY” ORGANIZATION  | 

• Cordoba Montoya, Priscila Elizabeth. 2017. ”Refugee-Led Organizations and the 
Obstacles They Face: A Comparative Study of Syria Bright Future and the 
Bhutanese Community Association of Pittsburgh." MA Thesis, Duquesne 
University. Selections.  

• Decker, Nicholas. 2017. "Public Art and the Topographic City: A Geospatial 
Analysis of Art Spaces in Pittsburgh." (2017).  

• Lopez, Josue and Jenna Baron. 2021. "Pittsburgh is Our Home, Too: Refugee 
Arts and Education for Well-Being." Project. <http://d-scholarship.pitt.edu/
40429/> 

• Russo, John. 2017. ”The Pittsburgh Conundrum." American Prospect 28(3): 
1-13.  

• “Sharing Our Story.” http://www.sharingourstory.com/ 
• Silk, Yael Z., and Catherine H. Augustine. 2017. How to Support More and 

Stronger Arts Education Partnerships in Allegheny Count. RAND. 
• Watson, Jake. 2019. ”Welcoming Refugees and the Cultural Wealth of Cities: 

Intersections of Urban Development and Refugee Humanitarianism."  
International Journal of Urban and Regional Research 43(5): 983-999. 

Week 3  |  COMMUNITY OUTREACH  | 

• Corona, León F. García, and Kathleen Wiens, eds. 2021. Voices of the Field: 
Pathways in Public Ethnomusicology. New York: Oxford University Press.  

• Cottrell, Stephen and Impey, Angela. 2018. “Community Music and 
Ethnomusicology.” In The Oxford Handbook of Community Music. Brydie-
Leigh Bartleet and Lee Higgins, eds. Oxford: Oxford University Press. Pp. 
525-541. 

• Ostashewski, Marcia. 2020. ”Sound Communities." Music and Arts in Action  
7(3): 63-83. 
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• Titon, Jeff Todd. 2019. ”Applied Ethnomusicology." Public Ethnomusicology, 
Education, Archives, & Commerce: An Oxford Handbook of Applied 
Ethnomusicology 3(3).  

• Vallier, John. 2021. ”Community Audio Archiving: Community Collaboration in 
Ethnomusicology Archives, Ethical Considerations for Collections 
Management.” ARSC Journal 52(1). 

Week 4  |  COLLABORATIVE RESEARCH  | 

• Facer, Keri, and Kate Pahl, eds. 2017. Valuing Interdisciplinary Collaborative 
Research: Beyond Impact. Bristol: Policy Press, 2017. Selections.  

• Gubrium, Aline, and Krista Harper. 2013. Participatory Visual and Digital 
Methods. Walnut Creek: Left Coast. 

• Murch, Walter. 2001. “Team Work: Multiple Editors.” and “The Decisive 
Moment.” In In the Blink of an Eye: A Perspective on Film Editing. 2nd ed. Los 
Angeles: Silman-James Press. Pp. 29-42.  

• Schleser, Max. 2012. “Collaborative Mobile Phone Filmmaking.” In Handbook of 
Participatory Video. E.J Milne, Claudia Mitchell, and Naydene De Lange, eds. 
London: Altamira. Pp. 397-411. 

Week 5  |  TRANSMEDIA  |  INNOVATIVE STORYTELLING  |  DIGITAL HUMANITIES | 

• Jenkins, Henry. 2003. “Transmedia Storytelling: Moving Characters from Books 
to Films to Video Games Can Make Them Stronger and More Compelling.” MIT 
Technology Review. 

• Griffin, Gabriele, and Matt Steven Hayler. 2018. ”Collaboration in Digital 
Humanities Research–Persisting Silences." Digital Humanities Quarterly 12(1): 
1-33. 

• Ingraham, Chris. 2015. “Theory in a Transdisciplinary Mode: The Rhetoric of 
Inquiry and Digital Humanities.” Poroi 11(1):1–25. 

• Juris, J. 2012. “Reflections on #Occupy Everywhere: Social Media, Public Space, 
and Emerging Logics of Aggregation.” American Ethnologist 39(2): 259-279.  

• Phillips, Andrea. 2012. A Creator’s Guide to Transmedia Storytelling: How to 
Captivate and Engage Audiences Across Multiple Platforms. McGraw-Hill 
Education.  

• Saporito, Paolo. 2021. ”# Renziscappa: The Transmedia Story of a Hashtag 
between Online and Offline Activism." Italian Culture 39(1): 73-92. 
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• Sonza, Lea. 2018. “Decolonizing Vision: Native Americans, Film and Video 
Activism.” Video Journal of Education and Pedagogy 3(12): 1-17. 

Week 6  |  FIELDWORK  | 

• Robben, Antonius, and Jeffrey Sluka, eds. 2012. Ethnographic Fieldwork: An 
Anthropological Reader 2nd ed. New York: Blackwell Publishing, Ltd. 

• Holmes, Seth. 2013. “Introduction: ‘Worth Risking Your Life?’” In Fresh Fruit, 
Broken Bodies: Migrant Farmworkers in the United States. Berkeley: University of 
California Press. Pp. 1-29. 

• Jackson, Bruce. 1987. Fieldwork. Urbana: University of Illinois Press. Pp. 1-60. 
• Malinowski, Bronislaw 2014. [1922]. “Introduction: The Subject, Method and 

Scope of the Inquiry.” In Argonauts of the Western Pacific. Waveland Press. Pp. 
12-23. 

• Niskac, Barbara. 2011. “Some Thoughts on Ethnographic Fieldwork and 
Photography.” Studia Ethnologica Croatica 23: 125-48. 

Week 7  |  REFUGEE STUDIES  | 

• Agier, Michel. 2008. On the Margins of the World: The Refugee Experience 
Today. Malden: Polity. 

• Arendt, Hannah. 1994. “We Refugees” in Altogether Elsewhere: Writers on 
Exile. M. Robinson, ed. New York: Faber and Faber. Pp.110-119  

• Cox, Emma, ed. 2019. Refugee Imaginaries: Research Across the Humanities. 
Edinburgh University Press. Selections.  

• Kreis, Ramona. 2017. “#Refugeesnotwelcome: Anti-Refugee Discourse on 
Twitter.” Discourse and Communication 11(5): 498-514.  

• Mcgrath, Susan, and Julie Young. 2019. Mobilizing Global Knowledge: Refugee 
Research in an Age of Displacement. Calgary: University of Calgary Press. 
Selections. 

• Nannyonga-Tamusuza, Sylvia Antonia. 2021. “How Can Ethnomusicology 
Support Humanitarian Protection Research?." Africa at LSE.  

• Nyers, Peter. 2006. Rethinking Refugees: Beyond States of Emergency. New 
York: Routledge. Selections. 

• Rasmussen, Anne, et al. 2019. ”Call and Response: SEM President's Roundtable 
2016: Ethnomusicological Responses to the Contemporary Dynamics of 
Migrants and Refugees” Ethnomusicology 63(2): 279-314. 
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Week 8  |  ETHNOGRAPHIC RESEARCH ETHICS  | 

• Black, Steven. 2017. "Anthropological Ethics and the Communicative 
Affordances of Audio-Video Recorders in Ethnographic Fieldwork: Transduction 
as Theory." American anthropologist 119(1): 46-57. 

• Bragg, Bronwyn. 2021. ”(De) constructing Refugee Vulnerability: Overcoming 
Institutional Barriers to Ethnographic Research With Refugee Communities."  
Journal of Contemporary Ethnography. 

• Jaji, Rose. 2018. Reflexive Ethnography and Refugee Research. SAGE 
Publications Ltd. Selections. 

• Meloni, Francesca. 2020. "A Boat Taking on Water: Rethinking Emotions and the 
Politics of Knowledge in Ethnographic Research with “Hard-to-Reach” and 
Marginalised Populations." Emotion, Space and Society 36: 100708. 

• Zavisca, Jane. 2007. ”Ethics in ethnographic fieldwork." Forum for Anthropology 
and Culture 4: 127-46. 

Week 9  |  AUDIO RECORDING  |  WORKSHOP  | 

• Gallagher, Michael. 2015. “Field Recording and the Sounding of Spaces.” 
Environment and Planning. D, Society & Space 33(3): 560–576.  

• Lacey, Kate. 2016. “Auditory Capital, Media Publics and Sounding Art.” In The 
Routledge Companion to Sounding Art. Marcel Cobussen, Vincent Meelberg, 
and Barry Truax, eds. Abington: Routledge.  

• Lane, Cathy, and Angus Carlyle. 2011. In the Field: The Art of Field Recording. 
New York: Uniformbooks. 

Week 10  |  VIDEO RECORDING  |  WORKSHOP  | 

• Grimshaw, A. 2011. “The Bellwether Ewe: Recent Developments in 
Ethnographic Filmmaking and the Aesthetics of Anthropological Inquiry.” 
Cultural Anthropology 26(2):247–262.  

• Hugh, C., N. Singh, L. Petheram, and G. Nemes. 2012. “Defining Participatory 
Video From Practice.” In Handbook of Participatory Video. E. Milne et al., eds. 
London: Altamira. Pp. 35-48. 

• Landesman, O. 2015. “Here, There, and Everywhere: Leviathan and the Digital 
Future of Observational Ethnography.” Visual Anthropology Review 31(1): 12-19. 

• Swender, R. 2009. “Claiming the Found: Archive Footage and Documentary 
Practice.” The Velvet Light Trap 64: 3-10.  
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Week 11  |  SENSORY ETHNOGRAPHY  | 

• MacDougall, D. 2005. Film, Ethnography, and the Senses: The Corporeal Image. 
Princeton, NJ: Princeton University Press. 

• Nakamura, K. 2013. “Making Sense of Sensory Ethnography: The Sensual and 
the Multisensory.” American Anthropologist 115(1):132–135. 

• Pink, S. 2009. Doing Sensory Ethnography. Los Angeles: Sage.  

Week 12  |  APPLIED ETHNOMUSICOLOGY  |  APPLIED HUMANITIES  | 

• Feld, Steven. 2004. “Doing Anthropology in Sound.” American Ethnologist 
31(4): 461-74.  

• Ganesh, Shiv, and Heather Zoller. 2012. “Dialogue, Activism, and Democratic 
Social Change.” Communication Theory 22(1): 66–91. 

• Impey, Angela. "Activism, Advocacy and Community Engagement: 
Ethnomusicological Responses to Contemporary Dynamics of Migrants and 
Refugees." Ethnomusicology 63(2): 279-314.  

• Loughran, M. 2008. “‘But What if They Call the Police?’: Applied 
Ethnomusicology and Urban Activism in the United States.” Musicological 
Annual 44(1): 51-67.  

Week 13  |  ALT-AC  |  BEYOND THE ACADEMY 

• Arteaga, Rachel. 2020. ”Building Intellectual and Institutional Infrastructure in 
the Humanities." MLA 2020.  

• Bressler, Malkah. 2016. “Unexpectedly Useful: A New Look at the PhD; or, How 
I’ve Learned to Appreciate My Degree.” Connected Academics. <https://
connect.mla.hcommons.org/unexpectedly-useful-a-new-look-at-the-phd-or-how-
ive-learned-to-appreciate-my-degree/> 

• Coleman, Tara. 2016. “Forging New Paths off the Alt-Ac Track.” Connected 
Academics. <https://connect.mla.hcommons.org/forging-new-paths-off-the-alt-
ac-track/> 

• Dwyer, Annie. 2018. ”The Humanities Doctoral Student in the Community.” 
Western Humanities Review 72(3): 154-70. 

• Kim, Joshua. 2018. "Defining Alt-Ac Before We Systematize Alternative 
Academic Career Guidance." Inside HigherEd. <https://
www.insidehighered.com/blogs/technology-and-learning/defining-alt-ac-we-
systematize-alternative-academic-career-guidance> 
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• Pszczolkowski, Amy. 2016. “Advice and Encouragement to Humanities PhDs in 
Pursuing Diverse Career Paths.” Inside HigherEd. <https://mellon.org/news-
blog/articles/advice-and-encouragement-humanities-phds-pursuing-diverse-
career-paths/> 

• Seltzer, Beth. 2016. “The Strength of the Alt/Ac Candidate on the Academic 
Market.” Connected Academics. <https://connect.mla.hcommons.org/the-
strength-of-the-altac-candidate-on-the-academic-market/> 

Week 14  |  KEEPING THE CONVERSATIONS—COLLABORATIONS GOING  | 

• Seminar workshop with community collaborators and interlocutors 

Week 15  |  SEMINAR SHOWCASE  | 

• Public presentations of ongoing work and collaborations 
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